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We are embarking on a wonder f ul journey with th
The only way | can think to describe this hilar
It is so funny with so many #Atrickso to it. Fr
sword stuck through a chair and a knife through a book, the audience will be taken on-gometrgd of

A whdani t . 0O Il wish you the best of luck as you pr

Audition material is available online aiww.carnegieplayers.orgPlease download all forms and have them
filled out when you come to your audition. Since so many of the characters are of an approximate age
would suggest you read for all of them.

Speaking of auditions, they will be held on one day, Jan. 14 beginning at 9:00 AM in the Performing Art
Theatre at the Cleburne Conference Center. Because there is only one day for alklijionsabsolutely
cannot be there that one day then WUST call for an appointment for an early audition. My number is
817-2438432. If you do not call for an early appointment and cannot be there the day of auditions then yc
will not be cast. The performance dates are MartB ith shows on Friday and Saturday evening at 7:30
and Sunday afternoons at 2:30.

Because this is a true ensemble piece in the strictest sense | would much prefer everyone be ther& on the
so | can see how you act with the rest of the ¢
the 14", but | would prefer that you are.

There are parts for five men and five women and they are:

Helsa Wenzel 30-50

Helsa is the maid of the Grossenknueten estate. She is killed in the first scene of the play, only to be imp
sonated by her twin brother, Dieter. The actress who plays Helsa also appears at the end of the play
"Katrina, the cook from Koblenz." MUST BE ABLE TO SPEAK WITH A FAIRLY HEAVY GERMAN
ACCENT.

Elsa Von Grossenknueten 40-60+

Elsa is the owner of the mansion and is the financial backer of many musicals. Elsa summons the group
gether in an attempt to find out who murdered her "friend" Bebe McAllister. She is extremely eccentric, an
thinks that the idea of chasing after a Killer is great fun. Her grandfather was a spy, and she claims that esj
nage runs in her blood.

Michael Kelly - 30-50

Kelly is an undercover cop. Elsa appeals to him to help solve the mystery of the Stage Door Slasher. Kell
tough, nenonsense attitude puts him at odds with the zany Elsa and the dramatic types that visit. He is ki
napped by an unseen figure and disappears into a secret passage.

Patrick O'Reilly - 30-50

O'Reilly claims to be an Irish tenor, but he is very suspicious, especially in regards to the mysterious Hels
The two engage in a physical brawl. Eventually, O'Reilly claims to be "Tony Garibaldi”, an undercover onl
to reveal himself as a Gestapo Agent named Klaus Stansdorff, sent to find German defectors. Nikki confrol
him, but before he can reveal the truth, Helsa stabs him through a copy ocitMbéoWMUST SPEAK WITH
POOR IRISH, POOR ITALIAN and HEAVY GERMAN ACCENTS.



Ken De La Maize- 30-50

Ken is a "typical" director, speaking of theater as a "pure art." He also has an annoying habit-of nam
dropping, constantly citing the various celebrities he has worked with over the years. Everyone always clair
to have seen the films he makes, only for him to reveal that they have not yet been released. Ken is eventu
revealed as the Stage Door Slasher, and explains that his hatred of ballet dancers stems from his father,
ran off with one and abandoned his mother. Eddie thwarts him, and he is taken away, rambling about how
knows Louella Parsons.

Nikki Crandall - 25-35

Nikki is considered a typical chorus gbuit she is eventually revealed to be Ensign Nicole Crandall, of United
States Naval Intelligence. Her secret mission was to find the Germans who were to sabotage American \
efforts. She is also interested in solving the mystery of the Stage Door Slasher, and helps to break the cod
Bebe's notebook. Ken almost kills her, followed quickly by Dieter. Eddie saves her twice, prompting the tw
to fall in love.

Eddie McCuen- 25-35

Directly based on Bob Hope, Eddie is the out of work comedian that ties the different story lines together. +
is attracted to Nikki, but fumbles when he tries to talk to her. He was a replacement for an actor, and thus |
no connection tdManhattan Holiday He is the one who realizes the connection between the Slasher case an
the party, and later helps to defeat Ken and Dieter. These brave actions unite him with Nikki. He has an ob
ous attraction to Nikki the whole play, and ultimately ends up saving the day and getting the girl.

Marjorie Haverstock - 35-60

Marjorie is a Broadway producer. She constantly flatters everyone around her, and speaks in elevated |
guage; her "new word" is "divoon." She is accidentally killed by Dieter at the end of the first act; strangely, n
one seems to notice, despite the fact that there is an enormous sword through her back.

Roger Hopewell- 35-60

Roger is the composer for "White House Me@g-Round", and Bernice's partner; the two have had a string
of Broadway hits. Roger enjoys teasing Ken about his artistic ways, but flares up whenever someone inst
his musical style. He also knows how to deal with Bernice's many quirks. Towards the end of the play, Rog
reveals a surprising knowledge of ciphers, and helps Nikki and Bernice break the code in Bebe's notebook.
Bernice Roth- 35-60

The perpetually thirsty lyricist, she is Roger's partner. Bernice is very odd and emotional, frequently losing h
composure and screaming. When Marjorie fails to respond to the closing number of "White Hous&dvlerry
Round", Bernice is hugely offended, despite the fact that Marjorie was dead at the time. She spends the er
second act attempting to "fix" the play, even when she is held hostage by Ken, O'Reilly, and Dieter.

Again, | wish you all the best of luck as you prepare. Please remember to call me to make an appointment
an audition | F yoll 8t78438482. be there on the 14
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Please print your full and legal name #

Address:

m “ 'de" City: ST: Zip: Birthday: /
of 1910 -

Parent or
Guardian Name: Height:
OPENS: March 2, 2012
CLOSES: March 18, 2012 Hair Color.
PEREORMANCES: Gender (Circle one) F M
Friday & Saturdays @ 7:30pm _ .
; Cell: Work:
Sunday Matinees @ 2:30pPm © o
We will try to avoid Wednesday
evening and weekend rehears- Home: = il
als wherever possible. ' '

REHEARSALS:

Actors are only required to at-
tend rehearsals for scenes in
which they are scheduled.
Please print two (2) copies of

The ROLE(s) you are primarily interested in auditioning for:

the attached rehearsal Calen-
dar - one to submit and one for
your records.

Please fill in the rehearsal con-
flict calendar attached with all
conflicts. If you have conflicts
during the last week of re-
hearsal prior to opening or on
any performance date, please
speak to the director before
progressing in the audition
process.

OARNEGIE
ER

Pl

Be HONEST:
Would you accept any other role, if offered?
(Circle one:)

Yes No

What character age range are you comfortable playing?

[]36 []16-19 [] 41-50
] 711 [] 20-30 [] 51-60
[]12-15 [ ] 31-40 [] 61+

Are you available for rehearsals as noted in Yes No

the information pane to the left? (Circle One)

Please be honest and realistic about your conflicts. While
freedom from conflicts will have a great influence on casting, we
will work around the conflicts as best we can.

Check the rehearsal schedule closely. We will be working
only on Mon, Tues, Thurs and Fri until approach week with one
Saturday thrown in IF NEEDED and the read through on Aug 7.
You will be expected to be there only for the scenes in which you
are involved.

Are you willing to be double cast? Yes No



Thank you for auditioning. Casting
decisions are completely subjective

Anyone cast will receive a t-shirt. If you wish to
purchase more t-shirts for family members or
friends, they are available at the prices listed

and are the decision of the produc- below. Please fill in size information.

tion team. We hope you realize how
complimented we feel that you had
interest in being part of the show. T-Shirt $15.00*
Thank you for sharing your time and -
talent with us.

Shirt Style Size* Price  # Ordered

*One free if part of cast or crew.

Previous Experience: List experiences, most recent first (or attach resumé)
Show: Role: Theater: Year:

Theater Training: Briefly list any theater training you have (or attach resumé)

What is expected of a cast member:

1 Beontime. All cast members are expected to be on time at rehearsals. It is also expected that parents pick
up their children at designated time.

1 Be courteous.  All cast members will exhibit appropriate behavior at rehearsal and performances and prac-
tice good manners at all times. We retain the right to remove cast members from the show if their behavior is
inappropriate or disruptive.

1 Be focused. Cast members will make every effort too practice drama as an art form that demands focus,
concentration, dedication and imaginative cooperative interaction with others.

9 Be respectful. Cast members recognize that the director, the theater and conference center staff are well

qualified, experienced, and knowledgeable. Cast members will act in a respectful manner towards everyone
involved in the show.

Your signature below denotes that you agree to abide by these expectations.

Signature Parent/Guardian Signature

(If auditioned is a minor)



January

February

March

Musical Comedy Murders of 1940

NAME:

Rehearsal Calander

Sunday Monday Tuesday Wednesday Thursday Friday Saturday
15 16 17 18 19 20 14
2:00 - 5:00 MLK DAY 7:00 - 9:00 7:00 - 9:00 7:00 - 9:00 7:00 - 9:00 Auditions
Read Through Open Act1.1 Act1.1 Act 1.2 Act1.2 9-finished
BLOCK Work/Run BLOCK Work/Run
22 23 24 25 26 27 28
7:00 - 9:00 7:00 - 9:00 7:00 - 9:00 7:00 - 9:00
Act 2.1 Act 2.1 Open Act 2.2 Act 2.2
BLOCK Work/Run rick Doors in Place BLOCK Work/Run
29 30 31 1 2 3 4
7:00 - 9:00 7:00 - 9:00 7:00 - 9:00 7:00 - 9:00
Work Act 1 Work Act 2 Open Work Act 1 Work Act 2
Fight Choreography Set in place
5 6 4 8 9 10 11
7:00 - 9:00 7:00 - 9:00 7:00 - 9:00 7:00 - 9:00
Work Act 2 Work Act 1 Open Work Act 1 Work Act 1
Fight Choreography Set Complete Off Book
12 13 14 15 16 17 18
7:00 - 9:00 7:00 - 9:00 7:00-10:00 7:00-10:00 9:00 - 12:00
Work Act 2 Work Act 2 Open Full run Full run Tech Run
Off Book No Actors
19 20 21 22 23 24 25
7:00 - 10:00 7:00 - 10:00 OFF 7:00 - 10:00 7:00-10:00
Full run Full run Costumes Full run Full run
Tech in place In Place
26 27 28 29 1 2 3
7:00 - 11:00 7:00 - 11:00 7:00 - 11:00 7:00 - 11:00 SHOW SHOW
Dress Rehearsal Dress Rehearsal Preview 1 Preview 2 Call 6:30 Call 6:30
Call 6:00 Call 6:00 Show 7:30 | Show 7:30
4 5 6 7 8 9 10
SHOW SHOW SHOW
Call 1:30 Open Open Open Open Call 6:30 Call 6:30
Show 2:30 Show 7:30 | Show 7:30
11 12 13 14 15 16 17
SHOW SHOW SHOW
Call 1:30 Open Open Open Open Call 6:30 Call 6:30
Show 2:30 Show 7:30 | Show 7:30
Strike 18
SHOW
Call 1:30
Show 2:30

Please print two (2) copies of this calendar. One for your reference and one to turn in with your audition applicati
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Download your audition sides at carnegieplayers.org

The Acting Sides Please print out the sides for the character(s) you wish to audition for and
bring these sides to the audition prepared to perform them there.

Audition cuts reading assignments:

Helsa- p. 8, 9, 59, 65, 66

Elsa- p. 7, 23, 24, 42, 43, 59, 63, 64

Kelly - p. 7,42, 43

06 Re-ipl8l 921, 22, 48, 49

Ken-p. 19, 20, 21, 22, 23, 24, 42, 43, 63, 64

Nikki - p. 14, 15, 20, 42, 43, 48, 49, 59, 63, 64, 65, 66
Eddie- p. 14, 15, 19, 20, 21, 22, 42, 43, 48, 49
Marjorie - p. 19, 20, 21, 22, 23, 24,

Roger- p. 19, 20, 21, 22, 23, 24, 42, 43, 59, 63, 64

Bernice- p. 20, 23, 24, 42, 43, 63, 64

G THE GREATER CLEBURNE The Greater Cleburne Carnegie Players, Inc. J

ARNEGXH ClebuF;rC\)e,B '(I'))e(XA;BtZSG 76033 :..»L
PL AYER carnegieplayers.com o Wl
@/Q% § carnegietheatre@yahoo.com

817-6459255
Adult Release for Shows with Children under Age 17

Are you currently on Probation? Yes: No:

If, yes, for what crime?

Have you ever been convicted of a felony? Yes: No:

If yes, for what crime?

Are you currently, or have you ever been, a registered sex offender? Yes: No:

Printed Name:

Signature:

Date: Date of Birth:

Driverds_ License# State:




G THE GREATER CLEBURNE The Greater Cleburne Carnegie Players, Inc.

AIF“NFI?I{H CIebuFr)r?gF 'I?()a(xA;;lzs6 76033
PLAYERS comeg e eyanon com

817-6459255
GENERAL PARTICIPATION RELEASE

In consideration of the benefits to be derived from participation in any event sponsored by The Greater Cleburne Cgerggie Pla
Inc., | , do hereby release, hold harmless and discharge The Greater Cleburne Carnegie Pla
Inc. from any and all actions, claims and demands for damages, injury, or loss to person or property which may beidilectly or
rectly sustained during the course of or as a result of participating in said activity. | agree that my participatiopasindgaton

of family members listed below for whom | take legal guardianship is strictly voluntary. It is understood that this helelbse s

binding upon me, my assigns, personal representatives and heirs.

Participant or Parent/Guardian Signature Date:
(If participant(s) is/are under the age of eighteen, Parent or Guardian Signhature)

INSURANCE INFORMATION

Name of Participant(s):

Home Address:;

City/State/Zip:
Phone: (Home) (Work) (Cell)
Name of Insurance Company. Policy #

Name of Primary Care Physician:

Primary Care Physicianés Phone Number:

List known allergies:

List special medications:

Emergency Contact:

Name: Relationship:
Address:

City/State/ Zip:

Phone: (Home) (Work) (Cell)

| GIVE MY PERMISSION or MY CHILD(REN) HAS/HAVE MY PERMISSION TO BE TREATED BY A PHYSICIAN
IN CASE OF ILLNESS OR ACCIDENT. | AUTHORIZE THE GREATER CLEBURNE CARNEGIE PLAYERS TO
CALL EMERGENCY PERSONNEL TO TREAT ME or MY CHILD(REN) IF NECESSARY.

Signature of Participant, Parent or Legal Guardian:

Printed Name of Signee: Date:




ELSA. What? (She turns radio down.)

KELLY. Isaid, I hope this won’t scare off our people.
ELSA. My dear, these are actors, producer, director, com-
poser, lyricist, coming to get my money for their Broadway
show. Nothing short of the end of the world will stop them.
KELLY. If this is gonna’ work, you’ve got to say the speech
exactly like we rehearsed it. You’re going to be able to pull
off your end of this okay?

ELSA. (Pointing to portrait over doorway.) Espionage is in my
blood, Sergeant. I won’t fail you. (She has crossed to desk and
picked up make-up kit.) Poor dead Bebe’s Deco make-up kit.
Being au courant was so important to her. And
now . . . she is anything but.

KELLY. (Handing her a small notebook.) Here.

ELSA. Ahh yes. That which may reveal a murderer. (Puts
notebook in make-up kit.) Oh Sergeant, this is going to be a
grand adventure, isn’t it? ( Puts kit in desk drawer, and picks up
a list.) And I've planned a perfectly grand menu for the
occasion. To begin . . . a tureen of December fruit, fol-
lowed by lobster on dill, and . . .

KELLY. Yeah, well since my first adventure will be drivin’
through a snow storm tomorrow, I better get some sleep.
ELSA. Come, I'll show you to your room. (She turns off lamp
on desk. As they go to door . . . )1 must admit, you are some-
thing of a surprise to me, Sergeant. I had thought all New
York City policemen to be Irish.

KELLY. We are. (She turns off the lights in the room. They exit.

Page 7



HELSA. J]a, 1 hear the car. ;
O’REILL{[. No, that’sanother car. We can’teven get up the

hill. I'm Patrick O’Reilly. (He takes off his hat to reveal a
close-croppedblonde head. He is a large, rather sinister man with
a sabre scar across his left cheek.) I'm one of the actors. I
thought I'd be after comin’ up to see if I could borrow a
1. (He pronouncesit ‘‘shivel.”’) .
;-;II(E)E%A(. S;Iijifel? Oh . . . Fraulein Von Grossenknueten 1s

using it right now. May I take your coat?

O’REILLY. I may as well go back down, then, and see what I
can do. (He crosses to French doors.)

HELSA. You are Irish, Mr. O’Reilly?

O’REILLY. As Paddy’s cow. And you . .. are
Scandinavian?

HELSA. I am German.

O’REILLY. Are you now?

HELSA. A refugee. Fraulein Von Grossenknueten gave me
refuge here four years ago.

O’REILLY. Did she now?

HELSA. From the Nazis.

O’REILLY. The Nazis was it?

HELSA. Swine that they are!

O’REILLY. (After a beat.) I see. (Beat.) Well . . . it’s been
most interestin’ meetin’ you, Miss . . . ?

HELSA. Wenzel. Helsa Wenzel.

O’REILLY. Wenzel, yes. (Turns to go. Stops.) Faith and be-
gorrah, but isn’t there a very famous German cabaret enter-
tainer named Wenzel? At the Tivoli, I believe.

HELSA. You are familiar with German cabaret
entertainers?

O’REILLY. Well, it’s after bein’ my business now, isn’t it?
Dieter Wenzel, isn’t that his name?

HELSA. I never paid much attention to the cabarets. (From

thoihnllinna-o " wnoihsaswainicae 0 BIRSGSAYOCEEERT o § LS8, 1) Bt ASR AL A
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EDDIE. By Roger Hopewell and Bernice Roth. Hopewell
and Roth! Hey, is this gonna’ be one of their shows?
NIKKI. Guess so.

EDDIE. Hot dog!

NIKKI. You don’t get any better than that.

EDDIE. What a break! They got a string of hits. I think
except for ‘‘Manhattan Holiday” they’ve never had-a flop.
What's the other music? Is there a number for a comic?
NIKKI. I don’t know, but I'm sure Mr. De La Maize will
assign parts.

EDDIE. Ken De La Maize? He’s here too? He’s the director?
Hot dog!

NIKKI. Yes. You didn’t know that?

EDDIE. I don’t know anything except I'm getting twenty-
five bucks to do a backer’s audition for some dame named
Von Grossen-somethin’.

NIKKI. Knueten.

EDDIE. No, thanks. I just had a Danish. (He does his finger
snap.)

NIKKI. That’s her name, Von Grossenknueten.

EDDIE. Hey, that was joke. I'm a comic, remember?
NIKKI. I'll try.

EDDIE. Boy, this is the opportunity of a lifetime. To be in at
the start of a hit show. I guess they’re looking for a producer.
NIKKI. As I understand it, they’ve got a producer. They
want an angel.

EDDIE. Who's the producer?

NIKKI. Marjorie Baverstock.

EDDIE. Hot dog! Marjorie Baverstock! Oh my Gosh! (A look
of horror on his face, he runs out.)

NIKKI. She was probably the woman in your car. Was she
wearing mink? (But Eddie has dashed out of the room. In a
moment he runs back in carrying hat, coat, scarf, and galoshes,
and struggling to get them on as he moves to the French doors.)
You’re going back out?

EDDIE. I'm going back, period. To New York City.
NIKKI. What?

EDDIE. C’'mon, grab your coat. (Stops to explain to her.) It’s
the same people . . . ‘“Manhattan Holiday.” The same cre-
ative team.

14
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